
:! BY

Victorion revivol of the Heritoge Squore Museum

senise R*ie lt

ust outside the Pc-t'n. House.
an austere white ltalianate
structure dubbeci l\Iount
Pleasar-rt bv its original ourr-
er's. llrL'rL' is r .nrrll siEt irr

the grass. lt reads, in patt:
This Place Nlatters. Those s,ords succinctly
state thc credo of the Hcritage Square N{u-

st:um near the Arlo,vo Seco. The octet of Vic-
torian structures that make up the museum's
collection matter grcatlll

One of the reasons they matter so nruch,
and are so careftrllv guardecl, is starklf illus-
trated by an unassuraing glass shou'case on
the ground floor of the Lcrnp;fcllou-Hastings
House. At first glance, the case's contents
are unremarkablc. Thcre al'e soffre black and

rvhite photographs. There'.s a bit of a lr-oodeu
staircase banistcr, still partiall-v pair.rtecl u'hite.

There's a tile that is remarkablr- bright. The
bits of rubble ale tl.re onlr. extant pieces of
tl-re Salt Box and the Castle, nvo lost \iictoriatt
mansiorrs from llunker Hill.

Tl.re Salt Box and the Castle, both Los Ange-
1es Cr-rltulal-Historic lanclt-narlis, u,ere tneanr
to be the r.ery first houses pt'esen'ed et the

Heritage Sguat'e N{useum. Trr fact, the ntttse-
Lllr lvas foundecl in 1969 u,ith the specific goirl

of saving them fror.n the razing of Bunker Ilill.
The structures \\.ere successfullr, relocated trr
the parcel of land that l.raci bcen set aside firr'
tl-re purpose, but the1, tvere destr<t1'ed b1, fire
less thar-r a 1'ear later.

\\hile the nvo Bunker Ilill I'rouses rverc
not sa\-ecl. the dream tlf pt'esert,ing sonte 0f
Los Angeles' othel decaving \iictot'ian hous-
es enclured. During the 1970s and 1980s, thc
nrLlseum acquired adclitional structures ft'onr
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\rarious parts of l,A and Pasaclena. Some, such as

the IIah and Longlillow-Flastings irouses, wcre

donilted bl, lamily members. Othet's, sucl'r as the
i'alms Depot, one of Los Angeles' oicl railtva-v srl-
tions, camc to the lnLlseutn afte t campligtrs rvere

mounted to save them fi'om demolitir.rn. Trirns-

porting tt'ic f|agile stluctures to the museLlm

glounds rvls a cot.nplex oper:rtion that sometimes

involvcd tempoliu'ily removing rools or splitting
the buildings into manageable picces; the rvork
rvas usually carlied out at night.

Some of the stmctures are immediately in-
triguing. The looms of the octagonal Longfel-
lorv -Llastings Flouse jut out ftom the center
like spokes on a rvheel, and a skylight ancl open

atrium at the radius provide light and remark-
ably good ventilation. With others, a closcr look
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is necessarl'. The Iiord }{ouse, for instance, looks

to be an unremarkable miciclle-class 19th centuly
home, until one notices the elaborate rvor,rd carv-

ing tl'rat decorates both the interior and extet'iot'.
'I'he lvork lvas done b1'the house's origittal owne;
John tr'old, a talented :rrtisan $rhose r'volk ap-

pearecl in the lolani Palacc in }{arvai'i.

The homes irre also in valit.rus stages of restora-

tion. Thc Perry house, NIount Plcasant, is immac-

ulate; it is used for'filming so frequently that the

staffkeeps the furnisl.rings on the ground floor to

a minimum to avoid having to constanlly mo\re

them out of the rva1,. 'I'he Hale house, a clelicious

explosior-r ofVictorian tulrcts and colorecl glass, is

so lavisl-rly decorated that it is overrvhelmtng. At
the other encl of the spectmm is the Forcl House,

again, where the rvalls are bare, the {loors are
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creak\i and the balustr.acle has not ).et been
reattached to the stail-case. A ra\ r brick gash
on tl-re rvall reveals the place rr.lrer-e the living
room was dividecl in l-ralf to form r\1'o strldio
apartments. Renovating tl-re houses r-equires
both sensitivity to original mater"ials and de-
sign ancl adhcrence to modern building codes.
It also. understandahll., requires a $-eat deal of
capital, and the budget is tight.

Budget constraints r-rotrvithstanding. tl-re
museunr makes strenuous cfforts to pres-
ent a complete living histort, experience for
visitors. The houses sit in a dignificd rou., sur-
rounded b1, trees, much as tl-rey ntipil-rt h.r.e
done in I9OO. Chickens roam the grounds.'I'he
Paln'rs Depcrt hosts the museurt's gift shop. a
bookstore lvith a variet\, of fascinatirrg selec-
tions on local historll ancl the admissions clesk.
Costumed interpreters, clecked out in outfits
ranging from turn-of-the-centun' su,imrrring
trunl<s to ser\.ants' unilorms to affluent Victo-
rian attire, conduct tours ofthe properfi..

Over the course ofthe vear. I{eritage Square
hosts a variety of special e.,'ents that allorv
visitors to delve deepll, into Victor.ian culture.
including classic car shorvs. period fashiot-r
galas. and Hallou,ecn-season explorations of
mourning practices and traditions, conrpletc
n.ith mock funerals arrd clerlonstrations of
spirit photography This season, r,olunteers
ale interpretingl clothing and characters fr.om
several pieccs ofclassic literature. School chil-
dren vrfio r.isit the museunl are shou.r.r hou.to
do laundry b-v lrand. the $.ay thcir grcat-great-
gr:rndpalents u-rigl-rt har.e done, and thev take
to their rvashboards u,ith glee. The museurn'.s
executir.c director, .Iessica llaria Alicea-Co-
varrubias, stresses the ir-nportance of reco.q-
nizing all the social srrara ofVicrorian socieni 
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As she stands ir-r the ltitchen of the I Iale House,
she asks visitors to irnagine ho*. it u.ould feel
to be coopecl up in thc small, poorll, r.entilated
space, u.orking over a hot stove fcrr hours on
end, as a \rictorian servant lnight har.e clone.

The ntuseunr is huoved bv a str-ong otrtpuur
ing of support frotn thc Los Angeles conmtu
nit\l Da). to clay operations arc supported trv a

team of ne arlv 90 enthusiastic loluntt'crs u,ho
declicate their time ancl talent for er,erything
fr-om furniture restoration kr \\iel-r clesign. In-
divicluals u.ho are relatecl 1o the l-rouscs' for-
mer inhabitants har.e donaterl storie-s. docu-
ments, ph()tographs and furniturc hrrm their
relatir-es. TIte contributions are not one-sicied:
the museum is currentlt, hosting an cduca-
tional program for returnins r.eterans. ,w,ho rre
learning restoration and constt'uction skills.

\\'hat is most apparent. lrou,cr,er. is tl-rat the
houses at thc Ileritagc Square \luseunr ar.c
Iolecl. r\s shc u.alks alound thc grlr-rnds. di
rector Alicea-Cor-arrubias speal<s prouclh. of
tlre museumls projects. In the perrv ITousc.
she explains tl-re scar-rdal that scnt the propcr
NIll Perrv to Italv to retriele a rr,aYfiard. rc_
hellious claughter uho had clared to pursuc a

-singing career'. Or,e r at the Haic IIousc'. .,\licee
Cor.arrubias gestures tou.ar.l the ceiling in thc
forntal dining roorn ancl points out thc l allpl
per. It is speckled ri ith golcl consrellations, and
looks as thor:gh it rvere designccl in thc 1950s
or 60s. It's actuallv illtthentic to the \.ictorian
era, and *.as placcd in the dinin.g room so that
the famill,coulcl eat under the stars.

These places do mattcr, thc people u.ho
ir-rhabited them matter, and Alicca-Covrr.nr
bias and her staff are declicatcd to protect-
ing tl-rern. 'Architecture fur nrc--x.hen I gir.e
tours, especialll--;. the covcr of e grcat
noi,el. lbu're Iiteralll. opening the hook to
incrediblv stlong. in depth...intricatelr. x.o,
ven stories of tlrese people." @

TIte Ileritage Square lluscunr
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