IMAGINING PARADISE

FW.MURNAU’S INDELIBLE Tubu (1931), alast gasp of
the silent era about young lovers cast out of their Poly-
nesian paradise, gets a postcolonial gloss in Portuguese
filmmaker (and former film critic) Miguel
Gomes’s similarly two-part meta-movie.
After amock-ethnographic prologue,
Gomes (Our Beloved Month of August) flips
Murnau’s sequence, and his perspective.
First, in 35mm, comes “Paradise Lost,”
inwhich quiet, religious Pilar (Teresa
Madruga) goes to the movies in present-day
Lisbon, offers to house Polish backpackers,

Mariana Ricardo

and otherwise tries to figure out how best to Espirito Santo
spend her retirement. She takes an interest ALy S
2 B ) minutes

in elderly neighbor Aurora (Laura Soveral), ! Adopt Films

who suspects her Cape Verdean maid (Isa-
bel Cardoso) of stealing. On her deathbed,
Aurora asks Pilar to find an old flame, Gian
Luca Ventura (Henrique Espirito Santo), who then
recalls their affair on a farm in Africa.

Thus commences the ironically titled “Paradiso.” set
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onaplantation in an unnamed Portuguese colony in the
’60s, where young wife Aurora (Ana Moreira) hunted
game while her Italian lover (Carloto Cotta) played
drums in a Phil Spector cover band. Ventura’s
memories are in 16mm, with home movies
inthe era’s silent film, Super 8 (filmed with a
camera leaking light). Gomes, who narrates as
Ventura, borrows a tactic of the transitional

erain which movie soundtracks had synchro-
nized sound effects and music but not dialogue.
Mouths move, forming words that cannot be
recalled over the intervening years. All we are
left with are those Brill Building Iyrics, as banal
and borrowed as a Polish tourist’s phrasebook
English. Cinema, Ventura recalls, bored Aurora

----- | todeath,andifinthe firsthalf Gomes dares

the audience tobe bored, the second halfis a
cinephile’s payoff. “People’s lives are not like
dreams,” says the elderly Aurora. But movies are, when
they are as haunting as this one.

—ANN LEWINSON
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+++1/2 BAD BOYS/FURYO SHONEN: |
> One of the fathers of the Japanese New W
Susumu Hani followed up a series of docun
tary shorts with this, his improvisational first
ture depictinglife in areform school. Using /
Jinushi’s novel Wing That Can't Fly for insp
tion, Hani isintentionsimmedia
with title cards that are translated to “This
documentary, but the characters and situati
are fictitious.” In other words, Hani started v
o story at all, utilizing non-professional act
many of them former “delinquents” (social
casts were common new-wave protagonis
while focusing on one youth, Yukio Yamada,
plays Asai, a fatherless boy whose mother
him aside, leaving him to fend for himself. Re
ing their old lives, the boys give thoughtful, fu
inhabited performances, informed by persc
history. Hani’s hand-held, vérité approach g
way to biting social criticism at the end, as /
thanks those who have deform... err, reforr
him. > 89m > Janus )= MEA_Brett Mic
1/2 AHAUNTED HOUSE > Thislatest Mai
Wayans vehicle is a send-up of the “found f;
age” genre, from Paranormal Activity to The L
Inside, and if the name of its director — Micl
Tiddes — makes you chuckle, then is this
movie for you! Malcolm (Wayans) is thri
to have his girlfriend Kisha (Essence Atk
moving in, until she claims to have broug]
ghost along, after making “a deal with the d
for a pair of Louis Vuittons”” Suffering thro
aflatulent first night with Kisha, Malcolm 1
claims “A ghost? No, you have a ghost inyoura
After she’s violated by this unseen entity a

scenes later (she enjoys it, of course!), you'l
hard-pressed to disagree with his assessm
Naturally, he’s soon on the receiving end of
same treatment himself — par for the course
amovie that thinks homophobia is the heigh
hilarity. That, and the image of Wayans takir
shit - a fitting metaphor for this film. > 861

urbs _Brett Michel

NOW PLAYING

+++ AKEELAH AND THE BEE > 20(
How do you spell fortuity? Ask writer;
rector Doug Atchison. The etymology of
Nicoll Award-winning screenplay can
traced back some six years, in which ti
spelling bees have gone from abecedar
underground to hot cinematic property. .
riving on the wings of Jeffrey Blitz's Sp
bound and Scott McGehee & David Sieg
3> NOW PLAYING on p 51
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